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Background 
Len, James and myself collaborated on a project provisionally entitled “Looks Mean Nothing“. 
The initial inspiration came from a couple of images I added to the discussion forum with a question “stunning or awful?”. After some initial 
discussions, we realised that although we each have different tastes and styles, we all shared an idea that whether or not an image 
conveys an accurate message is not always clear. 
We decided that due to deadline constraints, geographical and time differences we would base our collaboration on an initial approach of 
producing a curated set of images which demonstrated our hypothesis. Should we continue this project in a longer term capacity the onus 
would obviously develop into one based on our own personal images taken specifically to support and/or challenge the hypothesis. 
We agreed that we would each find supporting images and in James’ case he was able to provide an image from his own back catalogue. 
We considered the arguments for and against our hypothesis and considered as a collective whether each of the images we had chosen 
fitted our joint efforts. Each of the images chosen have a personal link in terms of our own tastes, practice and inspirations. 
Our communication was via our own group page and more commonly via WhatsApp. Len initially put together a basic outline for the 
presentation in a shared document which we each made changes to and then agreed/discussed as appropriate. 
We were struck by a comment in the interview with Beth and Thom Atkinson about how long their collaborative effort had lasted and how 
its goal was unclear until they had been producing work together for some time. As such we decided as a collective that we would NOT 
try to produce a ‘finished’ outcome using new images as we believed the scale of the potential project was too large to tackle in such a 
short period. Instead our goal was to reach a conclusion that would inform further development of this project in the event of it continuing 
long term. 



Meaning in a photograph 

‘... And the person or thing photographed is the target, the referent, 
a kind of little simulacrum, any eidolon emitted by the object, which 
I should like to call the Spectrum of the Photograph, because this 
word retains, through its root, a relation to 'spectacle' and adds to it 
that rather terrible thing which is there in every photograph: the 
return of the dead.’ 

(Title: The Photography Reader (Extracts from Camera Lucida. Roland Barthes & 
Wells.Publisher:Routledge) 



Work by Simon Norfolk 
-  Stunning or Awful? 



Work by Edgar Martins(1) 



From UNFINISHED BUSINESS.  
Copyright James Bellorini 



Social Media Images Found On 
boredpanda.com 1 



●  What is this? It is unclear what the subject is 
and the assumption is that it is an old 
technique akin to something created by 
Joseph Niépce 

●  It is infact a ‘Thought Photograph’ by Louis 
Darget (1904)… “When the human soul 
produces a thought, it sends vibrations through 
the brain, the phosphorus it contains starts 
radiating, and the rays are projected 
out.” (Darget, 1911) 

●  As it turned out, the patterns on the 
photographs were merely the result of poorly 
diluted developing solution and the heat of 
human skin. 



"The North Gate of Baghdad, the scene of fierce fighting" from 
‘Forensic Traces of War’ and “Staircase in a prison block, 
Auschwitz” from ‘For Most Of It I Have No Words: Genocide, 
Landscape, Memory’ 



"Siloquies And Soliloquies On Death, Life And Other Interludes" by 
Edgar Martins 
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https://youtu.be/mAtQruzE-1I 



Conclusions 

Photographs are not always honest 

The ‘dishonesty’ is not always intentional on the part of the 
photographer 

On occasion, an image may need additional input, whether that be 
text, dialogue or sound, etc, in order for the viewer to gain a 
‘deeper’ understanding of the image motivation 

As such, the photographer may need to adopt other skills and 
mediums in order to effectively share their message 

 



Collaborative Working 

In terms of this micro-project, these are some of our findings: 

PROS 

●  Takes the onus off the individual and into a wider (potentially freer?) creative space 
●  Creates unexpected possibilities & ideas 
●  Vehicle for removal of ego and ‘solo’ thinking 
●  Willingness of group members to go with ideas and action accordingly  

CONS 

●  Not enough time to prepare solid communication parameters 
●  Communication difficult because of time & geographic considerations 
●  Outcome of project as defined by course challenge slightly unclear 
●  Not sure it builds relationship or understanding of common ground/theme 

 



The Return of the Dead 

●  What appears in an image no longer exists as it did at the 
moment it was captured by a camera. 

●  In a sense seeing the image brings that moment to life again 
for us to experience. 

●  My mother is dead but when I see a photograph of her 
something of her is brought back to me. 

(Title: The Photography Reader (Extracts from Camera Lucida. Roland Barthes & 
Wells.Publisher:Routledge) 


